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MANGALAM
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aham sarvasya prabhavo mattah sarvam pravartate.

iti matva bhajante mar budha bhavasamanvitah.

[ am the source of all spiritual and material worlds. Everything
emanates from Me. The wise who perfectly know this engage in
My devotional service and worship Me with all their hearts.

Bhagavadgita 10.8
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HIHT-HIU ST BHASA-BHANDARAH
Lingual Repository

[s
T
Cerebral
(Hard Palagi+
TonguweTip)

b | |
Pakatal

(Soft Palakal +
Tongue Rear)

ERG)

Gutiurad
[Threat]

= Bl
Dental Masal
(Top Teeth + - (Mo
Tangue Tip)
e
&

Lakial
(Lips)

The Letter

The seventh letter in the Sanskrit var-
namala is 3. It is pronounced like the
re in pretty. In Roman Transliteration
it is written as T’. It is labelled as a
murdhanya-varna (retroflex sound).
Mirdha is the hard palate which
forms part of the roof of the mouth.
Wind passes through this part while
the sound 3 is uttered.
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Some obstruction of wind and con-
tact of tongue to the hard palate is
felt in the pronunciation of this let-
ter. So scholars debate on whether
is a vowel or not, and if it is a vowel
what its exact pronunciation is. It is
evident then, that there are variations

in the way in which this letter is pro-

>3 % 47

nounced by different people, some resembling ‘ree’ (as in ‘free’) and some re-
sembling ‘ru’ (as in ‘ruby). However, by all means ¥ is considered to be a vowel
asit can be elongated in tone as 7, like other vowels as 31-3, _‘5—% etc. Thisis

a feature of vowels only as consonants being stop sounds, cannot be elongated.

Traditionally, 3 is noted as a basic vowel like 31, © and 3. Ideally there
should be no distortion of the mouth either horizontally (as in ‘free’) or as a
pout (as in ‘Tuby’) but only as a mild downward movement of the lower lip in

the pronunciation of this letter.

The following is the method of writing the alphabet.

In the initial position of a word the sound ‘r’ is written as an alphabet with
(4 2

the symbol in devanagari script as =5 . Elsewhere in a word, when attached

to a consonant, the sound is represented with a vowel maker with the symbol

in devanagari as | _ | under the consonant, making it a complete syllable. For
example, | _| as in Sb(kr), I (jr) etc.

This vowel marker does not go with many consonants in the Sanskrit lan-
guage. In fact, out of the 33 consonants only 18 of them have verbal usages in
Sanskrit in conjunction with this vowel sound. We shall eventually elucidate

them when the Sanskrit consonants will be discussed.

3 2
Following is a list of words in Sanskrit starting with & -

Y Ftam Truth

EiS| Hju Upright/Straight
F3[hdH Mjuk _tam Straightened
W ZFbhuman Clever (masculine)
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Please observe the word H3[hdH (in the above list. The sound T" when
¢ 2

written in the beginning of the word is written as the alphabet =, while

elsewhere in the word the sound is represented by the vowel marker | _|.

Let us recap how to write the alphabet 7.

Practise writing F in the following words:

Example: Riddle of Britain— Fddle of Btain
Writ
Rid

British

Riddance
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HAT-hIY: KATHA-KOSAH
The Story Chest

NILA-SRGALAH
The Blue Jackal

Tehel o shye IRTer: Framafa a1 |
ekada vane kascana srgalah nivasati sma.

Once, a jackal was living in a forest.

Teh R T, Famam 9 wetueel TR Tesfa & |

ekasmin dine, bubhuksaya sah samipastharh nagaram gacchati sma.

One day, because of hunger he went to a nearby town.

o TET FHoRpag: TH UTEfd W |
tam drstva kukkurasamahah tam anudhavati sma.

Seeing him, a group of dogs chased him.

SANATANI - July 2015 7



STTE: ot | 9: TIehed T8 Uiaotid ¥ |
srgalah bhitah. sah rajakasya grham pravisati sma.

The jackal was frightened. He entered the house of a washerman.

| ﬁmnﬁuﬁamﬁrﬁmﬁﬁlﬂ vafd ¥ | IaT 9; (g
M=t T ST |: FAreTug]: T SIa: |
sah nilavarnena puritayarh dronikayam nilinah bhavati sma. yada sah bahih agacchati
tada sah nilapasuh eva jatah.

He hid in a tub of blue dye. When he came out, he became a blue animal indeed.

IR retauia afvia: Smet: o TRRTestd & |

sariram nilavarnena varnitah srgalah vanarh punaragacchati sma.

The jackal came back to the forest with his body dyed in blue.
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o= Tog:, =, e, geht: =uvE: o JeT d ugai-d & ael aeTd
offar: o g¥ araf-q &)

vane simhhah ,vyaghrah, jihvapah, vrkah anyapasavah ca yada tam pasyanti sma tada

tasmat bhitah te daram dhavanti sma.
When the lions, tigers, panthers, wolves and other animals in the forest saw him, they

were afraid and ran away.

H:?I'GITTI'ﬁTaTﬁ?TSﬁH: HﬁWzaEﬁTWI

sah tesarh raja ast iti sarvebhyah vadati sma.

He told all the animals he was their new king.

T 94 9T § ASeUuT Wigpai-d & |

vanasya sarve pasavah tarm rajarupena svikurvanti sma.

All the animals in the jungle accepted him as the king.
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Teh e T I@T T e USTHHT Yerertd ¥ 9a7 |:
SITATAT f¥Tamee Syunife 7 |
ekasmin dine yada nilasrgalasya rajasabha pracalati sma tada sah srgalanam
Sivarutam Srnoti sma.
One day when the blue jackal was holding court, he heard a gang of

jackals howling.

eTs[Te: Y Sl Yferifa &

nilasrgalah api uccaih pratirauti sma.

The blue jackal also howled loudly in response.

fagea: uvmE: gea: IOq e et Td, | g T 3 |

sihhadayah pasavah drstavantah yat nilasrgalah srgalah eve, na tu raja iti.

The lions and other animals saw the blue jackal was not their king but a jackal.

A T i fasraata wr = |

te nilasrgalam lumpanti vidravayanti sma ca.

They at once pounced on the blue jackal and chased him away.
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SANATANI PARAMPARA
The Perpetual Tradition

- ‘ll'). VN

ger: VEDAH Vedas

Ag: URA-QIT UTeii+ arg 7o 31 |
vedah bharata-desasya pracinarh vanmayam asti.

Veda is an ancient literature from Bharata-desa.

dg-YTege Hauta: fag-umar: wewd |
veda-sabdasya vyutpattih vid-dhatoh kalpyate.
The derivation of the word Veda is considered to be from the root verb ‘vid’.

fag-enq: ‘st ‘arafa’ sed add |
vid-dhatuh ‘janati’, ‘bodhati’ ityarthe vartate.

The root verb ‘vid’ is in the sense of ‘knows’ or ‘understands’.
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qq: ‘9g: | 3 | AS-FAAY 3 |
tatah ‘vedaly’ ityasya ‘Srestha-jianam’ ityarthah.

Thus, ‘Veda’ means ‘supreme knowledge’.

AT SUATRT: da: Wafd gfa srgr 3fe |

jhanasya upalabdhih vedaih bhavati iti sraddha asti.

There is a belief that, the acquisition of (ultimate) knowledge is from the Vedas.

37d: TAYT GATUTT HATH 3T YT |
atah sarvesam ksetranarn mulani atra prapyante.

Thus, the source of all fields (of knowledge) are found here.

AST: AUIEHAT: |, i AT T h=Ty e |

vedah apauruseyah santi, arthat vedah na kenapi racitah.

Vedas are divine, which means that the Vedas were not composed by anyone.

AT IFAT: Gt | I ' O WY T ST |
vedah anantah santi. idanim tu te bhagasah eva upalabhyante.

Vedas are infinite. However, now they are available in parts only.

ATET AET: THAT: STEH | <N HOUTGUTEHT dui [0S had | 99 9: =4:
3 TR greaT |
adau vedah samagrah asan. anantaram krsnadvaipayanena tesam vibhajanarh krtam. tena
sah vyasah iti namadheyar praptavan.
Initially Vedas existed as a whole. Later their division was done by Krsnadvaipayana. He

thus acquired his name as ‘Vyasa’ (the arranger).

A ;|
catvarah vedah.

The Vedas are four.

deT: VEDAH Vedas

|
' l l l

EZCCH 'q?ﬁ‘?{: qrHele: Frreda;
rgvedah yajurvedah samavedah atharvavedah
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Evolve Thyself

Lord Krsna, as the paragon teacher
par-excellence, utilizes a comprehen-
sive and coherent repertoire of liter-
ary devices to capture the essence of
His ultimate message of transcend-
ence. Here, we examine the literary
device of alankara or more precisely,
upama-alankara, the usage of simile in
the Bhagavadgita. Simile, as a subset of
analogy, enables the reader to conjure
up a visual image and attach that image-
ry to a more abstract line of thought by

means of an appropriate comparison.

In the second chapter, Krsna categoriz-
es a vast array of concise illuminations
on the yoga system. With a focus prior-
ity on the nature of the soul, we receive
description and analysis to enable ac-
curate classification and clarification of
our constitutional position as jivas, or
spiritual beings.

All spirit souls have acquired a certain
conditioned nature which inhibits the

capacity for realisation of our full po-

tential. Krsna explains this with reference to
the hierarchy of bodily functions; the senses,
the mind, the intelligence and the soul in this
particular sequence. In describing the suc-
cessful yoga practitioner, Krsna highlights
his/her ability for sense control through
the vivid simile of the tortoise who with-
draws its limbs when in a dangerous posi-
tion — FHAISFHE Fow: kiirmo’nganiva sarvasah
(Bg. 2.58). Just as the tortoise withdraws its
limbs when in danger, so the experienced
yogi withdraws his senses at the time of po-

tential negative engagement.

Contrary to popular contemporary analysis,
this type of self-control is promoted as the
bedrock of success in the process of self re-
alisation. Krsna next raises a red flag on the
roaming senses, with the warning that any
one of the unattended senses may cause hav-
oc on the path for the spiritual seeker. Just
as a boat may be swept away by the power-
ful winds in the ocean, as agAfafFafy vay-
ur-navam ivambhasi (Bg. 2.67), so the yogi

may be dragged to the material platform
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by inattention or misuse of the senses.

Arjuna, similarly employs the usage of
this upama-alankara in his response to
Krsna’s directive to pursue the astanga-
yoga path. Considering his present con-
dition and state of mind, Arjuna pro-
claims his unlikely ability to control the
senses by the astanga-yoga process. He
captures the severity of his dilemma with
the simile of the raging wind — =amEfE
Yg=hd_ vayoriva suduskaram (Bg. 6.34).
Here, Arjuna reveals to Krsna that the
mind is more powerful and unwieldy

than the forceful wind — am=ifta vayoriva.

Following this line of thought, Arjuna

presents his final doubt in regards to

14 SANATANI - July 2015

the unsuccessful practitioner — will he not

perish like a riven cloud? — fe=nyfHa Fwafq
chinnabhram iva nasyati (Bg. 6.38). In the
process of responding to Arjuna, Krsna re-
veals another system of yoga — bhakti-yoga
— which encompasses the essence of all the
other processes of yoga. Bhakti — devotion,
enables the practitioner to engage the sens-
es, mind and intelligence in connection with
the Supreme and to ultimately become ab-
sorbed in, and sheltered by, the energy of the
Supreme Lord. In the seventh chapter of the
Gita, Krsna begins to reveal the intricacies of
bhakti and to detail the comprehensive na-
ture of its application.

In a summary statement of inspiration, Krsna
reassures Arjuna that He (Krsna) is the ulti-
mate and guiding principle of the universe,
and that he (Arjuna) is safe within the juris-
diction of His instruction. ¥ |forToN 39 — sii-
tre manigana iva (Bg. 7.7) — everything rests
upon Krsna as pearls are strung on thread.
Krsna is the unseen thread connecting of all
living beings and He is directing the wander-

ings of all.

e-Ud SNEHA-SETUH

Bonding Bridge

Good news from Goloka!

Shortly, Goloka is going to launch its first Online Course H¥hd-3rearel-TshH: (sarskrta-
Sabdartha-prakramah) - Sanskrit Vocabulary Course. Enrol in to the most exciting way of
acquiring Sanskrit Vocabulary! It is interactive and replete with wonderful audio-visuals.
You will know how the Sanskrit words actually come in conversational usage through the
illustrations.

It is also the sure way to learn the correct pronunciation of Sanskrit words. The review and
quiz sections promote and test your memory of the vocabulary grasped. And the periodic
and final assessments complete this certificate course, leaving you asking for more!

Visit us on www.golokaeducation.com & Goloka Education Facebook for an update on the
release of this course.

The relationship of Sanatani with its readers has evolved from being a mere samparka — ac-
quaintance, to sneha — a loving bonding. From your continued association with Sanatani, we
are sure you are enjoying reading it. We wish to know from you what your opinion about

Sanatani is and what more you would like to find in Sanatani.

Click the following link for a feedback form on Sanatani. We are sure that you will not mind
spending a few minutes to share your thoughts on your favourite e-magazine!

https://goo.gl/jpZYR6
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LATEST RELEASE

We are happy to announce the release of

ST — AKSARABHYASAH the
Practice Book of Devanagari letters
of Sanskrit

Learn to read and write Devanagari.

Our Aksarabhyasa Practice Book will both introduce and familiarize you with the letters of the
Devanagari script. You will learn to identify, read and write them. This is the first of a series of
practice books designed to help you with all you need to know about this popular script of the
ancient language, from identifying letters to forming words and sentences. Follow these practice
books and you will surely master the Devanagari script.

The Practice Book introduces the Devanagari symbols, written in Sanskrit words, along with
illustrations. Learners will not only learn how to read and write the letters but they will also
see how the Devanagari symbols fit amongst other symbols in Sanskrit words. This provides a
foundation for the following Practice Books in the series (currently in the production process)
which focus on writing and reading words and sentences.

Our Aksarabhyasa Practice Book also considers the needs of second language learners by in-
forming learners how the letters are pronounced. This is achieved by providing the Translitera-
tion (Roman script) of the Devanagari symbol, as well as a pronunciation guide at the back of
the book. Learners will learn not only how the Devanagari symbol is written, but also how it is
pronounced.

This resource is very useful for both learners who are new to Devanagari and also those who
are familiar with this ancient script, but wish to practise and fine-tune their skills in writing
Devanagari. Though it is designed on the lines of alphabetical workbooks for children, the
Aksarabhyasa Practice Book is suitable for learners at all stages, of all ages.

Our Aksarabhyasa Practice Book is especially recommended for those who are using, or those
who have completed learning Samskrta-citrakosah and Sarhskrta-vidyarambha Part one. It is the
perfect tool for complementing speaking with writing Sanskrit.

Aksarabhyasah will also be an effective bridge resource for preparation of learning the Sarnskr-
ta-vidyarambha Part Two, which is currently under the final stages of its publication.

Email info@golokaeducation.com to pre-order your copy now.
Hare Krishna!
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Yehd-YehI¥MIM - prakrta-prakasanani - Current Publications

samskrta-citra-kosah

Sanskrit Picture Dictionary

This Sanskrit Picture Dictionary is de-
signed to work alongside our other Sanskrit
materials. It is divided into useful catego-
ries for ease of use. Throughout the course,
we encourage both teachers and students
to increase their vocabulary. The diction-
ary is accompanied with two memory card
games for reinforcement of vocabulary the
fun way. Therefore, this is a very useful

resource to have.

ﬁwr—féﬁmw: WIT: %
Toreren-geaeRs

sarhskrta-vidyarambhah bhagah 1
siksaka-pustakam
First Lessons in Sanskrit Part I
Teacher’s Book

This Teacher’s Book takes you step by
step through the various methods and ap-
proaches used in the course. With 20 sep-
arate appendices containing flash cards,
learning tasks, word lists and interactive
games, it makes teaching Sanskrit easier
even for those who are novices to the lan-

guage.

sarhskrta-vidyarambhah bhagah 1

Sanskrit Primer Book I

A simple, straight forward way to learn
Sanskrit. You will come across heaps of
fun activities to help you learn. With a fo-
cus on fluency, it encourages the use of
natural language. The card games that go
with the book make learning fun. We take
pride in developin g educational materi-

als that make learning fun.

Wfa-uA-shish: SUE-UAMT <
smrti-patra-kridah  darsana-patrani ca

Memory Card Games and Flashcards

Kids love games! We have made 10
card games to help reinforce the learn-
ing of Sanskrit in a fun way. Further
explanations and alternative rules for
the games are provided in the Sarhskrta-
vidyarambhah Teacher’s Book. There are
also 32 flashcards that go with the Teach-
er’'s Book.
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